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LIETUVOS RESPUBLIKOS

NEKILNOJAMOJO KULTUROS PA\“ELDUAPSM:GGS» the law for the protection of immovable cultural heritage."
ISTATYMAS

1 straipsnis. Istatymo paskirtis

1. Sio jstatymo paskirtis — i§saugoti Lietuvos nekilnojamaji kultiiros pavelda ir perduoti ateities kartoms, sudaryti salygas
visuomenei ji pazinti ir juo naudotis.

Article 1. Purpose of the Law
1.The purpose of this law is to preserve Lithuania's immovable
cultural heritage and transmit it to future generations, creating

conditions for the public to become acquainted with it and
benefit from it.



"The heritage object is the most important and fundamental basic unit of the Lithuanian system.




"A heritage object can be a complex.

For example, the complex of buildings of the Kaunas Archdiocese Curia (consisting of several separate buildings - Curia and Seminary)
or the complex of the Missionary Church (consisting of the Church, Sanguskai palace, Monastery, Office, Utility Building, Fence)."




"The valuable characteristics of an object can vary greatly.

They can include value in terms of:

- Volume, spatial composition, composition principle
- The network of load-bearing walls

- The network of interior walls

- Wall masonry

- Roof structures

- Wall paintings, sculptures, and so on.

Here, it is important to discuss what are maintenance and restoration works, highlighting their essential difference.

Preservation works (tvarkybos darbai) are those activities that CONCERN VALUABLE CHARACTERISTICS.

Maintenance works (tvarkomieji statybos darbai), on the other hand, are those activities that DO NOT AFFECT THE VALUABLE CHARACTERISTICS but are
CARRIED OUT WITHIN A CULTURAL HERITAGE OBJECT."

The glass extension on the lockmaster's house —
maintenance / construction work

Painting the facade — preservation (restoring) work




A heritage object can be a sinqgular object, for example, the Town Hall or the Opera House.
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Heritage objects can be classified based on the nature of their valuable characteristics:

1.Archaeological - objects, sites, or complexes related to past agricultural, defensive, residential, burial, or cult activities, of which
archaeological research and findings are the primary sources of scientific information; Example: Kernave.

2.Submerged - archaeological objects, sites, or items partially or entirely underwater, where underwater research and findings are the
primary sources of scientific information; Example: Remains of a medieval bridge in Lake Asveja near Dubingiai Castle.

3.Mythological - objects mentioned in folklore and mythology as significant objects of ancient cults or other human activities;
Example: Puntukas.

4.Ethnocultural - structures, complexes, places, or areas that reveal the uniqueness of ethnic culture.

5.Architectural - architectural structures, their parts, dependencies, and complexes that are recognized as significant, including
integrated architectural compositions and (or) complexes, ensembles, places, and areas; Example: Many heritage buildings.

6.Urbanistic - historically significant parts of cities, towns, and similar places and areas recognized as significant; Example: Vilnius Old
Town.



7) Gardens - cultural heritage objects - historically significant gardens (parks, gardens, and other historical
green spaces); Examples: Bernardiny sodas (Bernardin Garden), Reformaty parkas (Reformers' Park).

8) Engineering - significant engineering structures and complexes, as well as industrial or technological
equipment; Example: Siaurasis gelezinkelis (Narrow-Gauge Railway), rotating bridge in Klaipéda old marina.

9) Historical - objects or places recognized as significant in connection with important historical events,
figures, or famous works of literature or other art.

10) Memorial - objects dedicated to the memory of significant cultural and national historical events or
figures; Examples: Kuverto kapas (Kuvert Burial Site), Bilitno kapas (Biliinas' Burial Site), A. Mickeviciaus
paminklas (A. Mickiewicz Monument).

11) Art - significant works of monumental art, chapellets, wayside shrines, roofed columns, monumental
crosses, memorial structures, and other works of art directly related to the occupied and necessary territory;
Example: Puntukas.

12) Sacred - objects, places, complexes, and areas significant to religious communities and centers;
Examples: Rasy kapinés (Rasos Cemetery), senosios Kauno Zydy kapinés (Old Jewish Cemetery of Kaunas).

13) Cultural Expression - non-traditional creative efforts of individuals or groups recognized as significant
results of their creative endeavors; Example: Kryziy kalnas (Hill of Crosses).






If a cultural heritage object is a

cell, then the valuable

Cultural heritage objects

In a cultural heritage object, it

characteristic is the cell

consist of valuable

's

chromosome.

characteristics.

is the valuable characteristics
that are preserved and are

indeed the focus, rather than

the object itself.

For example, the lockmaster's

house at the Wilhelm Canal
complex did not have the
valuable characteristic of
VOLUME, so the volume was
reconstructed.
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* Preserevation works can be
categorized into three types:

# 3
* 1. Repair/maintenance T : | == ~

e 2. Restoration.
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e 3. Conservation.
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Pacai Palace restoration in Vilnius, arch. Robertas Zilinskas,Saulius Mikstas
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"Please note, there is no such type of restoration work as "RE-CREATION"

The Dukes Palace is a re-creation of a building demolished 200 yrs ago, but it is not a category of heritagial preservation work.

Dukes Palace is re-created according to the Construction Law and is called NEW CONSTRUCTION, end of construction - 2018

Atkuriamoji verie:

Widuting rinkos verté:

Vidutines rinkes vertés nustatymo bldas:
Vidutinés rinkoz vertés nustatymo data:
Kadasfro duomenu nustatymo data:

Adresas:
Unikalus daikto numeris:
Daikto pagrindiné naudojima paskirtis:

Statybos pradZios metai:
Statybos pabaigoes metai:

Baiglumo procentas:

Sildymas:

Wandentiskis:

Muotzku #alinimas:

Dujos:

Sienos:

Sfogo danga:

AukEty skaitius:

Bendras plotas:

Pagrindinis plotas:

Tiris:

UZstatytas plotas:

Koordinate X

Koordinate "

Atkdrimo sanaudes (statybos verle):
Fizinio nusidévéjimo procentas:
Atkuriamaoji verté:

Viduting rinkos verié:

Vidutings rinkos vertés nustatymo bidas:
Vidutinés rinkos vertés nustatymo data:
Kadasiro duomenu nustatyme data:

Unikalus daikto numeris:

Daikto pagrinding naudaojime paskiris:
Zymejimas plane:

Statybos pradZios metai

78 Eur

153 Eur
Atkuriamoji verte
2011-07-01
2011-07-04

Pastatas - Vilniaus Zemutinés pilies valdovy riimai
Vilniug, Katedros a. 4

4400-1669-6470

Kultdros

100 %%

Centrinis Sildymas i& centralizuoty sistemu
Komunalinis vandentiekis
Komunalinis nuoteky Salinimas
Méra

Plytos

Metalas

3

13516.24 kv. m

815454 kv. m

117752 kub. m

441600 kv. m

60615814

LEMMT

15543000 Eur

0%

15543000 Eur

9559000 Eur

Masinis vertinimas
2018-02-20

2018-02-20

Pastatas - Negyvenamas pastatas
4400-2515-T45

Kita

13H1t

1945

@) Bendrinti

Arkikatedros bazilikos, Zemutinés ir Aukstutinés piliy pastaty, jy liekany ir kity
statiniy komplekso Zemutinés pilies rimy liekanos

Unikalus objekto kodas

Pilnas pavadinimas

Adresas
|registravimo registre data
Statusas

Objekto reik&mingumo lygmuo
yra

Rasis

Vertybé pagal sandarg
Seni kodai

Priklauso kompleksui
Eil.Nr. komplekse

Autorius

Amzius

24705

Arkikatedros bazilikos, Zemutines ir Aukstutinés piliy pastatu, jy liekany ir kity statiniy komplekso
Zemutinés pilies rimu liekanos

Vilniaus miesto sav., Vilniaus m., Katedros a. 3
1999-01-15
Paminklas

Macionalinis

Mekilnojamas
| kompleksg jeinantis

Kodas registre iki 2005.04.19: G205K5P

Arkikatedros bazilikos, Zemutinés ir Aukstutinés piliy pastaty, ju liekany ir kity statiniy kompleksas
5

XV a. ramy statytojai Lenkijos karaliai ir LDK didieji kunigaik3ciai Zygimantas Senasis (1494-1548) ir
Zygimantas Augustas (1520-1572), po 1610 m. gaisro — Lenkijos ir Lietuvos valdovas Zigmantas Vaza
(1566-1632), XIX a. pr. R korpuso liekanu remonto ir pritaikymo darbus organizavo pirklys Abraomas
Sliosbergas

pastatyti XV a. 2-3 des | rekonstruoti XV1 a. 5-7 de$ | pristatant R, 5 ir V korpusus, XVIl a. po 1610 m.
gaisro, remontuoti 1615-1627 m_, nugriauti 1799-1801 m_, rekonstruoti XIX a. pr., likusias R korpuso
liekanas pritaikant gyv. namui, 1831 m. — kareivinéms, perstatyti 1854 m_, jrengiant Rusijos karo
inZinerijos valdybos patalpas, perstatyti XIX-XX a. sanddroje, 1964 m. pritaikyti Pionieriy namams,

2002-2009 m. atstatyti; XVI a. ramy statytojai Lenkijos karaliai ir LDK didieji kunigaiksciai Zygimantas

Qanacie (1AGA_ARADY ir Zunimantace Annnetacs (MTEIN_CART2Y nn AR1N m aziern _ | anlkiine ir | istinune
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VILNIAUS MIESTO GYNYBINES SIENOS SUBACIAUS - ISGANYTOJO — BERNARDINY VARTY DALIES, BASTEJOS, STACIATIKIY

DIEVO MOTINOS EMIMO | DANGY SOBORO, KITY STATINIY KOMPLEKSAS (39, G235K, S752, S758, S759, AtV 17)
APIBREZTY TERITORIJOS BEI APSAUGOS ZONOS RIBY PLANAS, 4 LAPAS
Boksto g. 12, 14, 16, 18, 20, Maironio g. 14, 19, Vilniaus m., Vilniaus m. sav.

Sutartiniai Zenklai:

= ™ Nekilnojamosios kultdros vertybés Lapy isdéstymo schema
— — | apibréztos teritorijos ribos 4 lapas
E: GeodeziSkai matuoty sklypy ribos
55251 Nekilnojamojo kultiros paveldo objektas B
m Teritorijoje esancios vertingosios savybés l\' 3 lapas
a
J Teritorijoje esancios vertingosios -
&&\.\7 savybeés (statiniy vietos) ¢
Teritorijoje esantys kiti objektai \
[ = T, Greta esantys nekilnojamojo kulttiros 2 lapas’ l
| paveldo objektai )
(1)  Eilés numeris u

1(5) Teritorijos riby koordinuoty tadky numeriai
5508/0:50  Zemés sklypo kadastro numeris

x=6162100.00 P ;
¥=554900.00 Koordinaciy tinklelio sankirta

Nuoroda. Komplekso dalys, teritorijoje esanéios vertingosios savybés, kiti objektai ir
greta esantys nekilnojamojo kultros paveldo objektai nurodyti 2 lape.

; Vilniaus miesto gynybinés sienos Subaciaus — ISganytojo — Bernardiny

' KULTUROS PAVELDO varty dalies, Bastéjos, stadiatikiy Dievo Motinos Emimo | dan%q
CENTRAS soboro, kity statiniy komplekso (39, G235K, S752, S758, S759, AtV 17)

apibréZty teritorijos bei apsaugos zonos riby plano projektas

Teritorijos bei apsaugos zonos ribas ir vertinggsias savybes pazyméjo Duomeny skyriaus

Statiniy poskyrio

vyr. paminklotvarkininké | /77— |Aisté Ustinavigiené
Plano projekta sudaré Duomeny skyriaus .

vyresn. paminklotvarkininkas (k.p. Nr. 1GKV-1309) "1 |Gervaldas Zabarauskas
vyresn. paminklotvarkininké 1 Irmina Kaminskaité
Plano projektg patikrino Duomeny skyriaus Statiniy poskyrio- P

vedéja | ~72¢ 2227 ] Indré Kaginskaité

Plano projektg priemé =
direktorius i 2 . LYirgilijus Kacinskas [2019 - 4(-C%




Interesting novelty in terms of valuable characteristics is when specialists from the Cultural Heritage Department
(KPC) come across a potentially old building or an attractive element of it (e.q., a door), but do not have the time and
budget to conduct in-depth research. In such cases, they simply record that the structure possesses TRAITS of
VALUABLE CHARACTERISTICS.

This approach allows the KPC to exempt themselves from conducting an extensive examination of the property.
Still, it provides protection to the property because its owner, before taking any action, will be required to conduct
research and identify valuable characteristics. Some of these traits may later be recognized as valuable characteristics,
while others may not.




VILNIAUS SENAMIESTIS (16073, U1P)
APIBREZTU TERITORIJOS RIBY PLANAS, 11 LAPAS
Vilnius, Vilniaus m. sav.

Lapy iSsidéstymo schema

Unikalus numeris
a0 v, :

S e N

103
101 102 3 o A %,
. o .1 rs o 3 A\ Z
100 ________._...-.—-__--—-;-" :ﬁ r 1 L \ N ,‘*;:Eg %
r i - T [w) \&~‘7 N
| A 28 = itaeio%)} ” @ v’s s -
8 ) i D Sodf '
I ‘ . = i = ﬁ K V>§§Px
I 1"~ B i 5,9 e = L D\ A
, - : o A\ m e m SN
. 1 3 ® . H .
t 0 1] ) % p: 4
8 r) \ LTS 7
9B A v 4
/ | o4 27
P 1 9 NS, < Il
/ . O i)
| i 2 @ oo
@ T \H
/ : 2 4\ \
/ | [ = xvac ] W £
| =2 ] N 6
o= |\ \&H 9|/ SN
I 0 l . :§3 ‘f \22% %
' B0 e
’( Q.'? H " '-°° Eman] o >
. m 0 0“\\\
\ i
magun| fariie o sy S N
\ . = n 8A D { 2
\\ e \
...m 3
& 7 =N
\ ) il 9} 5 i
A saa 3) y ‘ L\Yl 2
\ \ |§.‘r I 10 'Basanaw aus : 13
\ : S 8 ' 4 a sEan 1
\ 7
\\ “\h 3 3 O 8 % 1 \ \\
\ re # 4
\ \ = 1 : 1
ufartiniai zenklai: i 2
" ™™ Nekilnojamogids kuitlros vertybés M U0 vaniens o 2 0 T) : ’ e D oY
s /t ¥ 5 v = J apibréztos éritorijos ribos Nuoroda: Teritorijos vertingosios savybeés ir kiti Zyméjimai pateikti 30, 35 lapuose
' iInciafeoh i -
EN Netungeoe ks ppwer ekt
s N jamoj ldo objektai,
# : 4 regncs 'b'fyistégstigtgﬁmg g%l;s |2ym' KULTOROS PAVELDO
pitOTIj0je esantys, vertingy savybiy pozymi
|8 9 10 un{(\igysj. biektar ' 9‘*“ ""b, "k:’a, 4 el Vilniaus senamiescio (16073, U1P)
N\\: 12 13 1 @ k'uene%?%ns%?elz%su fgrsutgﬁj%% oS o apibrézty teritorijos riby plano projektas
\ 14 15 16 7 TestiogjoyeBeaniys kit iobjekia! Teritorijos ribas ir vertinggsias savybes pazymeéjo Urbanizuoty vietoviy skyriaus
Y / | | Suformuoty kadastriniy skiypy ribos vedéja [ AA—pF _ [Violeta Bruzgelevidiate
17, 18 |l 19~ i g;slea'd%sgg}zs s nokdiricjamoo kultdros Plano projekta sudarée S
~20 ~ = % e Kilios Caveido etoVSE UIbETISHIES vyresn. paminklotvarkininkas (k.p. Nr. 1GKV-1309) | “~_« —] Gervaldas Zabarauskas
e 57 :] struktaros statinys Plano projekta patikrino ir priéme direktorius (1 )é Z XD L \irgjlilus Katinskas |2021- OS-CF
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SUTART! ZENKLAI:
VALNAUS SENAMIESCIO STATIMIY TYARKYMO REZIMA
SAUGOM STATINWY

HONSERVAYIMAS - RESTALRAVMAS

I I RESTAURAVMMS
D RESTAURAVIMAS - ATHIRNAS

— VLAY = resiaIRTY Sy

Fastaoan fseaa

E Konsaraoe - rsbunuany pastal) feseds, efanacty, s

] Pasturscan pasta) Gssch. clananta’ dski

KITi STATINIAI

ot fundys lakinas vends panyroy
Y stalvd

graoany At

VILNIAUS SENAMIESCIO TERITORIY TVARKYMO REZN
KONSERVAVWAS - RESTALRAVWMS

RESTAURAYWAS

RESTAURAVIMAS - ATXIBNMAS

SENAMIESCIO ZELDYNY TVARKYMO REZIMAI

KONSERYAVIWAS - RESTAURAWMS
RESTAURAYIMAS - REGENERAWMAS

R STRAVMALS - ATRDRIMAS

Rastoourynam - rmpenancsan gatay atin
KITI ZENKLAJ:

15 m
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DETALIZUOTI KVARTALY TVARKYMO IR NAUDOJIMO REZIMAI

TERITORWOS NR. Il
KVARTALO NR. 48
Adresas. pavadinimas | Objektai sklype Tvarkymo reZimas, galimi tvarkymo darbal | Naudojimo refimas, galimos paskirtys Pastabos
1 2 4 5 6
Subaéiaus 2/ Statiniai = kultiros Restauwravimas - Ribotas naudojimas Vartingos saugomos pastato dalys ir
&v. Kazimiero 1 - paveldo objektai , - gealimi visy rgil tyrimai, priedavarinii, - galimas paskirtys: gyvenamaji, elementai nurodyti statinio apskaitos
7 VilEnskio rimai sillomi | Vilniaus konservavima, restauravimo, dalinio visuomening, komercing ir smulkaus lape. fikslinami tyrimy metu.
nekilnojamijy kulinos atklrimo, pritaikymo darbai; verslo
vertybiy registra - - paprastasis ir kapitalinis remontas
Vn - 5147 galimi nevertingose dalyse ir elemeniuose
Restauravimo, remonto darbai.
Restawavimas-regenaravimas
1 4 § 6
Subaciaus 4 Restauwravimas - Ribotas naudojimas Vartingos saugomos statinio dalys ir
- galimi visy riiEiy tyrimai, prieSavaniniai, - galimos paskirtys: gywenamoji, alamentai nurodyti MKV dosje.
konservavimo, restawravimo, dalinio visuomeniné, komercing ir smulkaus
atkOrimo, pritaikyma darbai. verslo
- paprastasis ir kapitalinis remontas
galimi nevertingose dalyse ir elementuose
Subaciaus 6 Konservasimas - restawravimas - iasadai " 2
Restauravimas -
- galimi visy rOiEiy tyrimai, prieSavanniai,
atkrima, pritaikymeo darbai.
- paprastasis ir kapitalinis remontas
galimi nevertingose dalyse ir elementuose
Subatiaus 6 Restawavimas - fasadai, veriingi elementai. | Ribolas naudojmas \Verfingos saugomos stafinio dalys ir
- kiemo korpusas paveldo objektal , Restawravimas - atkdrimas - galimos paskirtys: visuomening, elermentai nurodyti statinio apskaitos
sidlomi | Vilniaus - galimi visy rigiy tyrimai, priesavaniniai, komarcing ir smulkaus verslo lape, tikslinami tyrimy matu.
wartyhi registra - pritaikymo darbai, paprastasis remontas.
¥n- - kapitalinis remontas ir rekonstrukcia
galimi nevertingose dalyse ir elementuose
Kiti statiniai Galimi remonto, rekonstravimo darbai. Ribotas naudojimas Bendrigji nurodymai rekonstruojamiems
Galimas sunaikinio ufstatymo atkdrimas. - galimos paskirtys: gywenamaji, ir naujai stalomiems pastatarms
visLomening, komercing ir smulkaus pateikiami lapa 3.
versio
Konservavimo, restauravimao, afkirimo, Skirtingy teritorijos tearkymo reZimy
remonto darbai. zonos nurodytos bridinyje.
Restawavimas-regenaravimas
1 3 4 ]
Subaciaus 8 - Konsarvasimas - restawravimas - fasadai, Ribotas naudojimas \iertingos saugomos statinio dalys ir
du korpusai vertingi elementai. - galimos paskirtys: gywenamaji, alementai nurodyti NKV dosje, tkslinami
Restawravimas - visuomening, komercing ir smulkaus tyrimiL et

- galiimi visy roidiy tyrimai, prieavaniniai,
atkarimao, pritaikyma darbai.

- paprastasis ir kapitalinis remontas
galimi nevertingnse dalyss ir alsmentunse

Versio




Bendrieji reikalavimai rekonstruojamiems ir naujai statomiems pastatams 48 kvartale:

Sklypy uZstatymo tankumas neturi bifi didesnis kaip 80 procenty.

Dominuojantis uZstatymo morfologinis tipas — perimetrinis reguliarus | tipas PR - Zr. VSAR priedg * Vilniaus senamiesCio uzstatymo urbanistiniy struktiing tipologija”).

Pastatai dengiami &laifiniais stogais. Maksimalus pastaty aukstingumas — 2 aukstai su mansarda.

Rekonstruojamy ir naujai statomy pastaty architektirings iSraiskos priemonés, apdailos medziagos dennamos prie aplinkinio uZstatymo.

Pried pradedant pastaty remonto ir rekonstravimo darbus bdtina atlikti esamos baklés fiksavima ir natliros tyrimo darbus. Jei numatomi griovimo darbai, botinos NKVA ekperty iSvados
dél statinio kultdrinés vertés.

Pried pradedant Zemés judinimo darbus bitina atlikti archecloginius tyrimus.

Tyrimy metu aptiktos vertingy istoriniy statiniy dalys ir elementai tvarkomi pagal restauravimo technologijas.

8.  Statiniai, sidlomi saugeti, kaip nekilnojamosios kultdros vertybés LR MKV registre, ju nejragius | § registra turi b0t saugomi kaip Vilniaus nekilnojamosios kultlros vertybés.
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PROJECTS IN A HISTORICAL ENVIRONMENT AND THE
CHALLENGES IN CREATING THEM



**BLOCK THEMES**

**1. Historical Environment - New Architecture: Various Perspectives**
- Analysis and discussion on the interaction between historical environments and new architecture.

- Examples of good and bad architectural solutions in Lithuania and Europe.

**2. Creating the Heritage of the Future Today:**

- Discussion on how to create new heritage.

**3. Discussion of the Issues of Personal Projects:**

- Evaluation and analysis of the issues related to personal projects concerning historical environments and
new architecture.

Each of these blocks can be further explored and elaborated upon during discussions, taking into account
specific questions and current issues.



*ESTABLISHING and KEEPING**

Heritage is one of the fundamental components of our identity, through which we identify who we are
(often — who we aspire to be). However, heritage always speaks to the conservative core of our
identity — what does not change, what is brought from the past.

|dentity has another concept as well. Thinking progressively, one could argue that identity is not a
matter of givenness but a matter of choice, and it can be altered and adapted as we grow and
develop.

Both concepts have their shortcomings:
The first concept not only ignores any change but tends to see the destruction of identity in it.

Meanwhile, the second not only ignores objective factual reality but tends to perceive elements of
oppression and identity suppression in it.

Essentially, the tension between these two concepts of identity forms the backdrop for all our
debates about identity, whether we are discussing issues of latin letters in Lithuanian alphabet,
amount of genders, or architectural heritage policy.



The issue of identity tensions was conceptually described by the philosopher Ariinas Sverdiolas, who said that it
is a tension between **establishing** and **keeping**.

In the history of culture and civilization, according to him, two elements dominate. The first is the creative,
innovative **establishing** principle that provides impetus for new culture and innovation. It's the beginning of
novelty, discoveries, and exploration.

However, as Sverdiolas noted, there inevitably comes a moment when this principle is replaced by another, the
conservative, **keeping** principle of preservation and safety, whose effort is to surround and protect what has
been achieved so far. Previous innovations then become relics, challenged by new achievements.

The essence of Sverdiolas' insight is that to understand the dynamics of culture or civilization, one must not align
with either the **establishing** or **keeping** side but realize that the tension between them is the true driving
force of Culture.

It's important to understand that this is always tension, not peace or coexistence - in other words, cultural
energy is generated within antagonistic processes. Conflict is encoded within culture itself, and internal tension is
another name for identity.

Human identity unfolds in the tension between what it brings from the past and what it creates here and
now, projecting its future.




Sverdiolas' idea is perfectly suited to describe the different approaches when talking about cultural heritage.

The first approach is **ESTABLISHING**. **FUCK THE CONTEXT.**

This striking phrase is from the renowned Dutch architect Rem Koolhaas, and exact quote goes like
this: "Bigness is no longer part of any urban tissue. Its subtext is FUCK CONTEXT."

Here, the message is that large buildings fundamentally do not fit into any urban fabric, and their
subtext is to defy or disregard the context.

While Rem was not specifically talking about heritage, this phrase also aptly describes the insertion
of new architecture into historical contexts as one of the principles.

Frank Gehry may be considered a virtuoso of this method.
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Daniel Libeskind, Drezdenas
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Zaha Hadid, Antverpenas
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In Lithuania, we don't have many examples of modern architectural creations that contrast with their
surroundings. Perhaps the Opera and Ballet Theatre stands out, situated within the perimetrical part of the city
free-standing way, breaking spatial environmental rules, and being somewhat of an architectural "egoist."




However, throughout history, egoistic buildings that don't attempt to adapt to their surroundings and
boldly challenge or even overshadow the context have been quite common. Throughout the ages,
such egoistic rights were often granted to churches, palaces, and castles.

Take a look at the completely unapologetic composition of St. Anne's Church, for example. It doesn't
just try to be more modest than the surrounding buildings—it stands DIRECTLY ACROSS from the
main facade of another church (Bernardine Church)! In modern times, if any building were to behave
this way, we would be outraged and call it vandalism. However, as we can see, after 500 years, we
consider St. Anne's and the Bernardine Church the most intriguing architectural ensemble.

Therefore, the big question, a shift in paradigms, a mental shift—what are our new churches? What
do we collectively allow to stand out as the "new churches"? Museums? Theaters? Libraries?
Skyscrapers?
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**Fuck the context™ let's admit it, is rather brash.
A great antithesis is **LOVE THE CONTEXT**

This represents a completely different relationship between modern architecture and heritage,
where old architectural rules are sought and attempted to be used, extending them. This principle is
closer to the *KEEPING** approach. Its essential method is analysis.

Only by thoroughly analyzing the rules and principles of old architecture and urban planning can you
extend them. The **Love the context** principle is not about imitation of antiquity but rather a dance
with it. In it, we use materials, proportions, and spaces akin to old architecture.

As a result, we have modern architecture objects that are courteous and respectful of the existing
historical context.
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Edmundas Cekanauskas, SMC, Vilnius
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Sometimes, the relationship with heritage becomes overly delicate. Unilateral relationships have
never led any family to happiness, and | dare say it's similar with architecture. Such objects don't

reflect their own era of creation, don't offer anything new, and are unlikely to become heritage in the
future because they merely imitated the past.




Often, developers and architects opt for the shallow and straightforward path because it's simpler. It's more
readily accepted by the public, attracts fewer outraged activist letters, and is still favored by people who have a
narrower and poorer architectural perspective
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Flirting with the context or opting for mildly rebellious solutions - these are my personal favorites and
perhaps the least serious. They have the greatest chance of becoming heritage in the future.
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OMA, Rem Koolhaas, Fondazione Prada, Milanas
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Frank Gehry, Dancing House, Praha
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 AKETURI ARCHITEKTAI,
gyvenamasis hamas Maironio g.
Vilniuje




THANK YOU!
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